




MIRANDA JULY
WE THINK ALONE, 2013

Miranda July’s project, We Think Alone, has been commissioned 
by Magasin 3 especially for On the Tip of My Tongue. Every 
Monday between July 1 and November 11, 2013, those who have 
signed up for the project will receive a compendium of twenty 
emails from the sent items boxes of  Kareem Abdul-Jabbar, Lena 
Dunham, Kirsten Dunst, Sheila Heti, Etgar Keret, Kate and 
Laura Mulleavy, Catherine Opie, Lee Smolin and Danh Vo. The 
compendium relates each week to a specific theme chosen by 
July—such as money, advice or Obama—and as a rule includes 
only emails that predate the participants’ knowledge of  the proj-
ect. As an artwork We Think Alone is fragmented; it only exists in 
the inboxes of  those who have signed up to receive it and no other 
archive has been made.

These emails play on our fascination with celebrity and reflect 
on our notion of  privacy. As July describes it: “privacy, the art 
of  it, is evolving. Radical self-exposure and classically manicured 
discretion can both be powerful, both be elegant.” July’s project 
encapsulates a specific moment of  our time. As our lives are  
increasingly being played out online, social interaction takes 
place through complex layers of  discretion and revelation. Given 
access to the emails of  these well-known strangers for an ex-
tended period of  time, we begin to feel like we know them. The 
strength of  the project, however, lies in its paradoxical nature; 
in our deep-set knowledge that this sense of  familiarity may be  
entirely deceptive.

Miranda July (born 1974, USA) is a filmmaker, artist, and writ-
er. Her art has been presented at the Museum of Modern Art, 
the Guggenheim Museum and in two Whitney Biennials, New 
York. July’s work includes the website, Learning to Love You 
More (with Harrell Fletcher), now in the collection of  The San 
Francisco Museum of Modern Art and Eleven Heavy Things, an 
interactive sculpture garden designed for the 2009 Venice Bien-
nale. July wrote, directed and starred in Me and You and Every-
one We Know (2005), which won the Camera d’Or at the Cannes 
Film Festival, and The Future (2011). Her fiction has appeared 
in The Paris Review, Harper’s Magazine, and The New Yorker; 
her collection of  stories, No One Belongs Here More Than You 
(Scribner, 2007), won the Frank O’Connor International Short 
Story Award. Her latest book is It Chooses You (McSweeney’s, 
2011). She lives in Los Angeles and is currently writing a novel. 



STINA NORDENSTAM
TÄNK DIG EN MÄNNISKA, 2005
AT THE MUSIC FESTIVAL WAY OUT WEST

The annual music festival Way Out West has become one of  the 
most significant events in Swedish music and cultural life. Held 
in the Royal Grounds at the heart of  Gothenburg (Slottsskogen), 
Way Out West has, in recent years, also devoted space to the  
presentation of  artworks by inviting several renowned artists 
to participate. This year saw the inauguration of  a collabora-
tion with Magasin 3. As part of  the exhibition On the Tip of My 
Tongue Magasin 3 presented a sound installation by Swedish 
musician and artist Stina Nordenstam at the festival (Aug 8 – 
10). In a pavillion especially designed for the work, festival goers 
could take a break from the concerts and be guided by the voice 
of  a young boy through a series of  spoken accounts interspersed 
with music.

The work, entitled Tänk dig en människa, is also exhibited at 
Magasin 3 during the fall. Analogous to the ideas of  the exhibi-
tion, the work exists in two separate contexts on different occa-
sions, and at two different locations in Sweden.

More information about Stina Nordenstam and Tänk dig en 
människa can be found further inside this folder.

Stina Nordenstam, photo: Telegram



Dear visitor,

Welcome to an exhibition taking place both at and outside of  
Magasin 3. The idea for On the Tip of My Tongue springs from 
the personal reflections of  the exhibition’s curators Richard Julin 
and Tessa Praun. What is it about certain encounters that evoke 
particular memories or reflections, that cause us to carry certain 
images and experiences with us—sometimes transforming these 
completely to fit in with our own worlds and our selfs. These  
encounters occur almost daily; some are quite banal and often 
pass unnoticed, while others may possess boundary-breaking 
qualities and can affect our lives in completely unexpected ways.

The artists whose work comprises On the Tip of My Tongue all 
find themselves in various borderlands within contemporary 
visual culture. Tino Sehgal’s work has already been shown at 
Magasin 3; others we recognize perhaps better from other art-
forms, such as the filmmaker Miranda July or musician Stina 
Nordenstam. Danh Vo’s work has never been shown before in 
Sweden, and in the case of  Pierre Bismuth and Tamara Hender-
son, only sparingly.

The commissioner of  this journey is Magasin 3—we are continu-
ing our tradition of  presenting art that challenges current con-
ventions and perceptions. Many thanks to all my co-workers and 
all of  the artists presented here. Offering up this thought-provok-
ing presentation of  some of  today’s most prominent intellectual 
researchers feels both right and significant.

David Neuman, Musem DirectorPierre Huyghe, Untilled, 2012, Documenta 13, Kassel



INTRODUCTION

On the Tip of My Tongue is a series of  events and unique projects 
as well as an exhibition in the traditional sense. The inspiration 
comes from our experience last summer with the work Untilled 
by the French artist Pierre Huyghe, which we saw in Karlsaue 
Park in Kassel, Germany, during Documenta 13. We have talked 
about this work almost daily since then, twisting and turning our 
thoughts around and always coming back to it with a sense that 
it is inexhaustible; the work goes on and on, existing perhaps 
even more inside of  us than during that initial encounter. The 
feeling of  not really being able to capture an experience—in this 
case a work of  art—entirely in words has given birth to On the 
Tip of My Tongue.

The project occurs gradually with several opening dates. Through 
its own unique choreography, On the Tip of My Tongue extends 
temporally, with events taking place in different locations both 
virtually and sonically, both indoors and outdoors. This arrange-
ment means that the exhibition extends beyond what can be  
experienced in a singular visit to Magasin 3. By the time we open 
to visitors in Frihamnen, some things will have already begun  
or occurred, while others will take place elsewhere in the future. 

Miranda July’s project We Think Alone began July 1st and exists 
in the form of emails sent out every Monday through the 11th of  
November for everyone who registers. The project is created for 
On the Tip of My Tongue and revolves around email as a medi-
um in itself. It explores the importance of  privacy in a world in 
which social media is increasingly omnipresent.

In early August, visitors at the music festival Way Out West in 
Gothenburg had the opportunity to listen to Stina Nordenstam’s 
sound installation Tänk dig en människa. The work is produced 
by Magasin 3; it is part of  our collection and may be also experi-
enced throughout the fall in Frihamnen.

The nature of  the artworks determine how, when and where they 
may be experienced, as well as how we communicate them to 
audiences. They open and expand, each one in its own way, our 
conventional ways of  seeing and experiencing art. From our col-
lection we have also included Tino Sehgal’s This is New (2003), 
a work in which situations occur between visitors and artist-in-
structed interpreters. Sehgal constructs a framework of  condi-
tions designed to foster unexpected meetings. Tamara Hender-
son explores our inner world and the state between the conscious 
and subconscious. She has, for example, designed furniture 
whilst under hypnosis which she has later built. These sculptures, 
along with a group of  16mm films, of  which two have been made 
specifically for the exhibition, give us a sense of  what the subcon-
scious mind can do and how dreams might look if  they took form 
in our physical world.

Through often playfully deceptive gestures Pierre Bismuth  
explores our reading of  images and objects that pervade daily 
life. He participates with an artwork that is part of  a larger proj-
ect still in production. Danh Vo’s We the People (Detail) is a 
monumental sculpture project: a 1:1 scale replica of  the Statue 
of  Liberty, divided into several hundred pieces spread across 
the world. The idea and execution are breathtaking, allowing the 
mind to wander far beyond the physicality of  these abstract body 



parts. The work’s open and fragmentary form complicates and 
strengthens the original statue’s symbolic worth.

The entire project On the Tip of My Tongue and its individual 
components are shaped by ideas and thoughts on fragments. 
The idea is to actively explore the different aspects that make 
up normal exhibition parameters, consciously letting the art-
works take the helm. As the exhibition concept is grounded in 
our conversations during the year, we have decided to forgo a 
printed publication in favor of  an exhibition catalogue in audio 
format. Here we will present conversations which we have had 
with some of  the artists, and we have even asked some of  the art-
ists to contribute with their own pieces. The conversations will be 
published gradually on our website and on iTunes, offering the 
opportunity to follow our thought process.

With this project we aim to provoke situations and experiences 
that linger and remain “just beyond reach,” to create experiences 
that continue to grow—in one’s thoughts and through conversa-
tions—long after the initial encounter has ended.

We want to thank all the artists, Galerie Chantal Crousel in Paris 
and Marianne Torp at SMK in Copenhagen, and give a special 
word of  thanks to Pierre Huyghe.

Richard Julin and Tessa Praun
Exhibition curators

Pierre Huyghe, Untilled, 2012, installation views, Documenta 13, Kassel



TINO SEHGAL
THIS IS NEW, 2003

Tino Sehgal’s work consists of  live encounters between people, 
often generated through partially choreographed conversations 
and meetings between performers and gallery visitors. This is 
New takes place at the entrance to the exhibition and involves the 
visitor and the gallery employee who sells the ticket.

As with much of  Sehgal’s work, when actively absorbed and re-
sponded to by the audience, the encounter creates a unique and 
open-ended form in which the audience becomes part of  the 
artwork. This is New comes about in the closed sphere between 
two people, rendering it both intense and intimate. Distilled into 
a seemingly simple everyday interaction, the work generates 
a transformative space in which meaning can take on new and  
unexpected directions. This is New was part of  Sehgal’s solo exhi-
bition at Magasin 3 in 2008.

Tino Sehgal, born 1976, is an Anglo-German artist based in  
Berlin. Last year his work These Associations (2012) was com-
missioned for the Unilever Series in Tate Modern’s Turbine Hall 
in London, and This Variation (2012) for the Documenta 13 ex-
hibition in Kassel. Other recent exhibitions include Museum 
für Moderne Kunst Frankfurt/Main, Germany (2011) and the 
Guggenheim Museum, New York; USA (2010). This year he 
was awarded the Golden Lion for best artist in the international  
exhibition The Encyclopedic Palace at the Venice Biennale. Tino 
Sehgal is also shortlisted for the Turner Prize 2013.

Tino Sehgal, This is New, 2003, Collection Magasin 3



PIERRE BISMUTH

Brussels-based artist Pierre Bismuth, born 1963, works with  
installation, collage, photography, film and text. Bismuth’s work 
seeks to expand and adapt the critical potential of  conceptual art 
to the changing conditions of  contemporary society. Through 
humorous gestures he explores our reading of  images and objects 
that pervade daily life, often sabotaging the meaning of  the cul-
tural products we are confronted with. 

In 2005 he won Best Original Screenplay Academy Award, with 
Michel Gondry and Charlie Kaufman, for Eternal Sunshine 
of the Spotless Mind. Bismuth’s work has been recently shown 
at Witte de With, Rotterdam; the New Museum, New York;  
Centre Georges Pompidou, Paris/Metz; Castello di Rivoli, Turin; 
M HKA, Antwerp; and the Lyon Biennale, amongst others. 

Pierre Bismuth participates in the exhibition On the Tip of My 
Tongue with an artwork that is part of  a larger project still in 
production. Information on this project is currently unavailable. 
The artwork exhibited is part of  the Magasin 3 collection.



TAMARA HENDERSON

Films
16 mm color film with optical sound

Neon Figure, 2013. Length: 2:55 mins.
Sound in collaboration with Julia Feyrer

Accent Grave on Ananas, 2013. Length: 2:44 mins.
Sound: Dan Riley

Three Pockets di O Getti, 2013. Length: 2:25 mins.
In collaboration with Tiziana La Melia
Sound: Julian Hou, Johan Björk

Pineapple Interiors, 2013
Blown drinking vessels, edition of  12, 6 shown here 
Glassblowers: Cailey Buye and Sonja Labrie

Pacific Peace Chair (Vancouver), 2013
Wood, upholstery, textile

Prumelan 46 (Utrecht), 2011
Steel, paper, paint, upholstery, wood

October 17 (Stockholm), 2011 
Leather, steel tubing, paint, birch wood

Paradise Chair (Newfoundland), 2011
Concrete, birch wood

Kressengarten Chair (Nuremberg), 2013
Wood, textiles, steel, mirror, plaster

Portland Estates Sloopy (Halifax), 2013
Canvas, paint, sand, wood

With thanks to The Canada Council for the Arts and New Brunswick Arts Board.

In Tamara Henderson’s work a remarkable parallel reality sits 
just at the edge of  the subconscious. In her sculptures and 16 mm 
films, everyday items such as vessels and chairs are manipulated 
and animated to perform functions that, whilst originating in the 
everyday, appear to arise from the subconscious. In an ongoing 
project Henderson is hypnotized in different cities around the 
world, each time designing a chair whilst under hypnosis. After 
the event she proceeds to make her design into a real object, each 
chair bearing the title of  the city in which she was hypnotized.

In Henderson’s films the staging of  objects lends them a peculiar 
existence, both as art, as everyday objects and as products of  our 
subconscious minds. In one film produced for this exhibition, she 
has engaged glass blowers to blow into hollowed-out pineapples. 
The resulting vessels each have their own unique character, and 

Tamara Henderson, Pacific Peace Chair (Vancouver), 2013. Photo: Stephen Minx



retain the sensual traces of  their origin, as the fruit still occupies 
a distinct space in our minds. In Henderson’s work everything is 
recognizable yet slightly distorted, as if  the skin of  our subcon-
scious were being opened up and exposed to the elements. Her 
work highlights a mode of  experience that runs parallel to our 
everyday lives. Although never fully grasped it re-inserts itself  
into the everyday and gives it its fundamental shape.

Tamara Henderson, born 1982, is a Canadian artist recently grad-
uated from the Royal Art Academy in Stockholm. Last year her 
work was shown at Documenta 13, Kassel and at the Frankfurter 
Kunstverein, Germany. Earlier this year she had a solo show at 
Kunstverein Nürnberg, Germany. Tamara Henderson is nomi-
nated for this year’s Canadian Sobey Art Award.

Tamara Henderson, still images from Three Pockets di O Getti, 2013 (left page) 
and Accent Grave on Ananas, 2013.



STINA NORDENSTAM 
TÄNK DIG EN MÄNNISKA, 2005
LANGUAGE: SWEDISH

Stina Nordenstam’s sound installation Tänk dig en människa 
mixes documentary narration with fiction and music. It is pro-
duced especially for Magasin 3 and now held in the Magasin 3 
collection, but very few people have had the chance to experience 
this work. For On the Tip of My Tongue the work has been in-
stalled in two different locations: at the music festival Way Out 
West (Aug 8–10) in Gothenburg as well as at Magasin 3. Norden-
stam describes the sentiment of  the work as the “gentle sorrow-
tainted joy of  being alive, and the acceptance that life cannot 
last. Like in nature at that time just before the school holidays 
begin: everything is stunningly beautiful, but over-ripe and over 
almost before it has begun.”

Seated in a room built especially for the work, we are guided by 
the voice of  a little boy through a series of  spoken accounts. As 
two people talk about significant and often traumatic moments 
in their lives, fact and fiction begin to merge. In a remarkable  
artistic move, Nordenstam has re-written these peoples’ ac-
counts of  their true life-stories and asked them to record the new 
version. At times full of  poignancy and beauty, at other times  
utterly absurd, fiction becomes a natural extension of  the facts 
and the two become indistinguishable. Through this simple  
gesture Tänk dig en människa reveals the powerful potential of  
turning real life into fiction and bringing fiction into life.

Stina Nordenstam, born 1969 in Stockholm, is best known for her 
music. Since 1991 she has released six full-length albums includ-
ing And She Closed Her Eyes (1994), People are Strange (1998), 
and The World Is Saved (2004). Nordenstam has also worked 
with photography, film and radio. Her music is characterized 
by its sparse open texture; her voice is often fragile and at times 
more akin to delicate whispering than singing. 

Stina Nordenstam, Tänk dig en människa, 2005, sound installation. Length: 30 mins. 
Collection Magasin 3. Installation view Magasin 3 Projekt Djurgårdsbrunn, 2005.



DANH VO 
WE THE PEOPLE (DETAIL), 2011–2013

We the People (Detail) is a full-scale replica of  the Statue of  
Liberty, created by the Danish-Vietnamese artist Danh Vo.  
Constructed from copper plating and made to the exact speci-
fications of  the original, the parts will never be assembled. The 
many fragments—around four hundred in total, which are being 
made in Shanghai—will instead be shown as individual sculp-
tures at different locations around the world. 

The original Statue of  Liberty was created by the French sculp-
tor Fréderic Auguste Bartholdi, with the technical assistance of  
Gustave Eiffel. In 1886, the nation of  France donated the statue 
to the American people.  Situated on Liberty Island, at the port 
entrance to New York City, it has become a symbol of  the new 
democratic nation, welcoming generations of  immigrants arriv-
ing the United States. 

The title of  Danh Vo’s work We the People (Detail) refers to the 
first three words in the American constitution dated September 
17, 1787. By exhibiting this fragmented replica in different loca-
tions, Vo examines the symbolic values connected to the original: 
democracy, freedom and equality. Drawing both on the statue’s 
symbolic and material specificity, the work explores the complex-
ity of  its political and historical significance. It also challenges 
established notions of  what a sculpture can and should be. For 
the most part abstract, the fragments can be experienced both as 
classical sculpture and as minimalist form. Certain elements can 
be clearly read as part of  a hand, torch or crown, whereas others 

remain entirely abstract. We the People (Detail) is an enormous 
undertaking, and offers a thrilling new experience of  the iconic 
Statue of  Liberty. It underlines the statue’s symbolic value—the 
notion of  every person’s freedom.

Danh Vo is a Danish-Vietnamese artist who’s work takes its 
cue from objects found, ready-made or re-made. He reveals the 
complex layers of  symbolic value that we attach to such objects, 
often loaded with historical or political significance, by re-con-
textualizing them. This year Vo exhibited at the Solomon R. 
Guggenheim Museum and at Marian Goodman Gallery, New 
York as well as at the Musée d’Art Moderne de la Ville de Paris, 
in France. A large part of  his work We the People (Detail) is also 
on show at Statens Museum for Kunst in Copenhagen, Denmark 
until the 31st of  December 2013. 



We the People (Detail), 2011–13, copper, production images from Shanghai (this spread 
and previous page). Courtesy the artist and Galerie Chantal Crousel.



Germany; Museé d’Art Moderne de la Ville de Paris, France; 
New Museum, New York, USA; Bangkok Art and Culture  
Centre, Bangkok, Thailand; Kunstmuseum Innsbruck, Austria; 
Center for Curatorial Studies, Bard College Annandale-on-Hud-
son, New York, USA; SMAK, Gent, Belgium; OCT Contempo-
rary Art Terminal (OCAT) He Xiangning Art Museum, Shen-
zen, China; The Renaissance Society, Chicago, Illinois, USA. 

DANH VO 
WE THE PEOPLE (DETAIL), 2011–2013
AT THE NATIONAL LIBRARY OF SWEDEN

Danh Vo’s reproduction of  the Statue of  
Liberty, We the People (Detail) exists as 
over four hundred fragments to be dis-
persed around the world. The exhibition 
On the Tip of My Tongue makes explicit 
use of  this idea of  the work’s fragmenta-
tion, and plays further on how the work, 
at any given moment, exists in many  
locations at once. In an action taking its cue from the work itself, 
a part of  Danh Vo’s sculpture has been placed outside of  Maga-
sin 3’s own gallery spaces. It now temporarily sits deep inside 
the underground archives of  Kungliga Biblioteket (the National  
Library) in Stockholm. 

Here, hidden from sight from all but a very few librarians with 
special access to this controlled environment, the fragment, 
a piece of  the statue’s hair, exists in a sphere at once removed 
but deeply linked to our lives. Situated in a space that holds the  
records of  what is and what is to become our official history, 
the work remains symbolically connected to the original Statue 
of  Liberty, as well as to the other fragments dispersed around  
the world.

We the People (Detail) has been shown in the following loca-
tions: Statens Museum for Kunst, Copenhagen, Denmark; Miro 
Foudation Barcelona, Spain; Kunsthalle Fridericianum, Kassel, 

Sketch of  the Statue of  Liberty highlighting chosen fragment (left page).
Model of  the National Library in Stockholm with its underground archives.



SOUND CATALOG

The sound catalog is a unique format designed especially for  
On the Tip of My Tongue. Neither audio guide nor podcast, it 
contains recorded material about the participating artists and 
the ideas informing the exhibition as a whole. Chapters are main-
ly presented as conversations between one artist and the two  
curators (so called “trialogs”).

Chapters will be released and added gradually as the exhibition 
and events take place. The catalog can be listened to with or with-
out having experienced the artworks, before or after. It expands 
piecemeal as events and conversations take place over time.  
Using the spoken word—with its pauses, pace and tonality—the 
sound catalog allows access to an idea or an artwork in a way that 
differs from the usual printed publication.

The sound catalog is curated by Richard Julin and Tessa Praun, 
with the assistance of  Liv Stoltz and Nina Øverli. It is produced 
by Tomas Rajnai and Jens Nielsen.

The catalog can be downloaded at www.magasin3.com and on 
iTunes.

Danh Vo for On the Tip of My Tongue, Magasin 3, 2013
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ms:a MA A IN3 t
72 323 ör att öl a med
Sms:a “MAGASIN3” till 
72 323 för att följa med.

En utställning utspridd i tid
och rum. Leta upp den eller
låt den komma till dig.

On the Tip of My Tongue
1 juli, 8 aug, 
13 sep - 8 dec 2013

Sms:a ”MAGASIN3” till
72 323 för att följa med.




