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Dear Visitors,

Exciting changes at Magasin III. That’s right—we have 
changed our graphic identity, launched a new website and 
clarified our mission. Moving forward we are now Maga-
sin III Museum & Foundation for Contemporary Art. The 
time has come for our name to better reflect what we have 
grown into over the past 27 years.
 Magasin III is one of a few institutions in Sweden that 
systematically collects contemporary art, something we 
have been doing since 1987. As the collection has contin-
ued to grow in scope and significance, it has become clear 
that a key part of our focus should be creating exhibitions 
that allow us to look back over our history and use it as 
a reference point for understanding where the visual arts 
are today. This is something we are well equipped for, and 
it becomes increasingly relevant as our role in the national 
art scene becomes more clearly defined. 
 Nothing better illustrates this than our exhibition wizz 
eyelashes, that presents artists that have fascinated our in-
stitution since the beginning. It is incredibly gratifying to 
renew relationships with artists, institutions and profes-
sionals in order to create an exhibition of this magnitude. 
  We are an enthusiastic group at Magasin III, dedicated 
to giving you the visitor the opportunity to gain greater 
insight and understanding of art—and hopefully you will 
leave the museum with a twinkle in your eye. Welcome!

David Neuman, Museum Director



ter and within which they could move. In wizz eyelashes 
we are showing two of the paintings on canvas that were 
part of Grosse’s 2004 exhibition. Based on images of part 
of the large site-specific painting created directly on our 
walls and floor, she has created a completely new instal-
lation of printed fabric that hangs where the original used 
to be, now hidden under many years of layers of wall paint. 
In collaboration with Grosse we have chosen to let her 
new work act like a kind of backdrop for De Maria’s work, 
which feels very exciting.
  We are particularly pleased that Grosse has also cre-
ated an outdoor installation for the exhibition, a painting 
in the form of six enormous spheres. The work is made 
specifically to be experienced at Nybroplan in Stockholm 
(Sept 18–21, 2014) and thereafter in the Free Port (from 
Sept 25, 2014).
 With wizz eyelashes Magasin III continues to be a place 
where artists have the opportunity to explore new direc-
tions and where new art is created. Now that we are be-
coming in name the museum that we have long since been 
in practice, we would like to reinforce this with an exhibi-
tion in which contemporary art meets art history in a soft 
collision. 
 

Richard Julin and Tessa Praun
Exhibition curators
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Katharina Grosse

Sol LeWitt
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The exhibition wizz eyelashes is a play on both the histo-
ry of art and Magasin III’s own exhibition history. Works 
by the conceptual minimalists Sol LeWitt and Walter De  
Maria have been installed alongside with Katharina 
Grosse’s expressive and abstract painting. All three artists 
have previously had solo exhibitions here at Magasin III. 
Their work is now being brought together for the first time 
and in some cases they even physically touch. 
 Sol LeWitt exhibited his first wall drawing in 1968, 
introducing an approach that would change the way we 
understand art today. At Magasin III in 2009 seven of his 
wall drawings were installed in the same room in which 
wizz eyelashes appears today. We are now showing a wall 
drawing by LeWitt from our collection for the first time—a 
work drawn by five people full-time over a five week period 
this summer. The exhibition also includes two sculptures 
by LeWitt from our collection. In 1988 Walter De Maria 
was the first artist ever to be featured in a solo exhibition at 
Magasin III. Now, twenty-six years later, we are once again 
showing Large Rod Series: Circle/Rectangle 13 in the same 
place in the same room as it first appeared in 1988. 
  Ten years ago Katharina Grosse painted directly onto 
the walls, ceilings and floors of Magasin III, transforming 
the exhibition space into a painting that visitors could en-



Katharina Grosse

“When I look out of the window I can’t see the chair, the 
benches or the trees as single units. I see one thing, one big 
mesh, and that’s maybe also why I’m so interested in the 
field of painting, a field that does not operate by naming 
things, it is pre-linguistic in a sense.” (Katharina Grosse, 
Frieze d/e, Feb–Mar 2013)

Katharina Grosse began applying paint directly onto the 
walls, floors and ceilings of museum and gallery spaces in 
the late 1990s. Having trained as a painter, she had been ex-
perimenting with paint on unusual surfaces for some time. 
Today, Grosse makes large-scale installations with paint 
that involves not only museum and art gallery interiors, 
which she paints using a spray gun, but also entire build-
ings and sections of urban landscape. In a new commission 
for the City of Philadelphia, she has painted directly onto 
nature and buildings situated along the railway line lead-
ing into the city, creating a series of colourful interventions 
into the urban environment.
 In recent years, Grosse has introduced a variety of 
sculptural objects into her large-scale installations. A turn-
ing point came in 2004 when, in preparation for her exhi-
bition at Magasin III, she decided to bring an unmade bed 
into the space and cover it with paint. Since then she has 
brought gigantic piles of earth, large pieces of foam rubber 

Katharina Grosse, Untitled, 2004 (detail). Photo: Mattias Givell 



and trees into the museums, to be painted on site. By using 
colour, Grosse highlights the spaces we inhabit and makes 
them vibrantly visible to us. She sees her work in terms of 
a continuous evolvement, where elements and ideas from 
one installation are incorporated and developed further in 
the next. Her works are usually temporary, appearing as 
energetic conglomerations that alter our experience of a 
place—and then disappear as they are painted over. 

Paintings: Untitled, 2004; Untitled, 2004

Ten years ago Katharina Grosse covered the walls, floors 
and ceilings of two gallery spaces at Magasin III in paint, 
creating  large abstract paintings that visitors could move 
through and be inside.  At the same time, she exhibited sep-
arate paintings. The two paintings on canvas shown here, 
were both part of her 2004 installation. Whilst one was 
painted in the studio, the other was spray-painted on site 
together with the walls, thereby merging wall and canvas. 
By showing these two types of painting in the same exhi-
bition, Grosse engaged two aspects of painting simultane-
ously, allowing one form to reference the other. Through 
a desire to allow the abstract to remain just abstract, she 
decided to call the exhibition Infinite Logic Conference.

Katharina Grosse, Untitled, 2004 (detail of painted canvas and wall, Magasin III, 
2004). Photo: Mattias Givell 
Next page: Installation view from Katharina Grosse’s exhibition Infinite Logic 
Conference, Magasin III, 2004. Photo: Mattias Givell





Installation with fabric: Untitled, 2014

The installation with fabric is a site-specific work made es-
pecially for this exhibition. Grosse has created a brand new 
work by referring directly to photographs of her original 
installation at Magasin III. The new work can be seen as 
the trace of an action carried out ten years ago, whilst also 
functioning as an extension of that action. Grosse made it 
with the knowledge that it would be shown together with 
works by Walter De Maria and Sol LeWitt, and has staged 
a close encounter with De Maria’s work in steel.

Outdoor installation: Untitled, 2014 
Outdoor installation at Raoul Wallenbergs Torg, 

Nybroplan (September 18–21, 2014) and in the Free Port 
(September 25 – December 14, 2014).

Katharina Grosse covers architecture and objects not 
only with color but also with traces of motion. Her work 
intensifies space, opens it up and destabilizes it. For this 
exhibition she has made a painting in the form of six large 
spheres, installed first at Raoul Wallenbergs Torg by  
Nybroplan in Stockholm, and then moved to Magasin 6 in 
the Free Port. At once energetic and monumental, her work 
makes the space around us come alive. It shows us how 
paint and colour alter our experience of everyday environ-
ments.

Katharina Grosse, Untitled, 2014 (model for outdoor installation). 
Photo: Richard Julin



Katharina Grosse was born in Freiburg/Breisgrau in Germany in 
1961. She currently lives and works in Berlin. Since 2010 she has 

been Professor at the Kunstakademie Düsseldorf.  

EXHIBITED WORKS

Untitled, 2004
Acrylic on canvas 

300 x 700 cm
Collection Magasin III 

Untitled, 2004
Acrylic on canvas 

270 x 900 cm
Courtesy the artist and Galerie nächst St. Stephan/ 

Rosemarie Schwarzwälder, Vienna

Untitled, 2014
Color print on fabric

9 banners, each approx 1200 x 300 cm and 400 x 300 cm 
Courtesy the artist and Galerie nächst St. Stephan/

Rosemarie Schwarzwälder, Vienna

Untitled, 2014
Acrylic on PVC-balloons

6 balloons, each ø 500-550 cm
Installed at Raoul Wallenbergs Torg at Nybroplan 

and in the Free Port, Stockholm 2014.
Courtesy the artist and Galerie nächst St. Stephan/ 

Rosemarie Schwarzwälder, Vienna

Images: Copyright Katharina Grosse and VG-Bildkunst, Bonn 2014

Outdoor installation, Untitled, 2014 (production in Berlin)
Photo: Studio Katharina Grosse / Tobias Laukemper



Walter De Maria

“To be a true minimalist you should almost be nearly in-
visible yourself.”  (Walter De Maria, Archives of American 
Art, October, 1972)

Walter De Maria’s work gives material form to basic units 
used to categorize the world, such as one meter or one 
kilometer. Grounded in Minimalism, his intention was 
to reduce form radically, and to leave nothing in the art  
object itself that could be considered superfluous or ex-
pressive. His works often have an aura of quiet perfec-
tion. As with most Minimalists, De Maria found the idea 
of working straight from concept to industrially produced 
object compelling. In his own words, he wanted to make 
work that was “perfectly focused on itself and implied a lot 
more than it was.” 
 His work grew out of the lively art scene in San Francis-
co of the late 1950s, where he played drums in a jazz band 
and took part in ‘happenings’. As a student at Berkeley, he 
spent a lot of time with scientists and geologists. His early 
earthworks took the form of staged actions and direct in-
terventions into natural and urban landscapes. For his Art 
Yard Happening, which took place in 1960, he had steam 
shovels digging a large hole in the back yard of a gallery. 
In 1968 he made Mile Long Drawing, a work consisting of 
parallel lines of chalk, drawn 12 feet apart, across the dried 
out earth of the Mojave desert. The Lightning Field (1977) 
is a monumental work permanently installed in the desert 

near Quermado, New Mexico. It consists of a large grid of 
400 upright polished steel rods measuring one mile by one  
kilometre. Partly meant as a target for lightning strikes, 
the work is a sculpture to be walked through and viewed as 
the light changes during the course of the day. The experi-
ence includes an overnight stay in a cottage on site. 
 Many of his works can be seen to combine the minimal-
ist impulse with the spirit of his earlier earthworks, and 
the sense of dramatization characteristic of ‘the happen-
ing’. As one critic describes De Maria’s work: “the feel is 
both monumental and apocalyptic, as if De Maria is antici-
pating the day when Man’s ingenuity has led to his extinc-
tion.” (Charles Darwent, The Independent). 
 De Maria spent most of his life in New York City where 
he lived and worked in a combined studio and home. The 
city is home to two permanently installed works by him, 
established and run by the Dia Art Foundation; The Bro-
ken Kilometer (1979) and The Earth Room (1977), both rare 
spaces of stillness in the midst of the busy streets of SoHo. 

Large Rod Series: Circle/Rectangle 13, 1986

The work shown here is part of the Large Rod Series: Circles 
and Rectangles (1984–86). It is a variation of steel works 
that demonstrate progression both visually and through 
pure mathematics. In this series, 5, 7, 9, 11 or 13-sided rods, 
are laid out on the floor next to each other, either in the 
shape of a rectangle—as here—or in a circle formation. 
As with Sol LeWitt’s work, the horizontal progression is 



traced both conceptually and visually, giving material form 
to our most basic concepts of space. The work shown here 
represents the most numerous and polygonal of the rods. 
This installation can therefore be seen as a completion of 
the series. Consisting of thirteen perfectly polished thir-
teen sided rods, spaced equally apart, the work radiates 
density and self-containment.
 Now shown as part of wizz eyelashes, the work has been 
installed in close encounter with one of Katharina Grosse’s 
expressive and abstract works. De Maria’s steel rods are 
partly placed on top of Grosse’s installation, which echoes 
the site-specific painting she originally made in the space 
ten years ago. Seen together here today, Magasin III’s own 
history literally overlaps, offering an opportunity to recon-
sider the historical contexts in which these works were 
first made.

Walter De Maria was born in Albany, near Berkeley in California 
in 1935, and lived and worked in New York City. 

He died in 2013 in Los Angeles, California.

EXHIBITED WORK

Large Rod Series: Circle/Rectangle 13, 1986
Solid stainless steel, custom made polished rods

Thirteen 13 sided rods, each rod 5 3/16 inches (13,2 cm) high 
x 5 3/16 inches (13,2 cm) wide x 52 inches (132 cm) long

Circle diameter 168 1/2 inches (4.28 m), short rectangle length 
130 inches (3.3 m), long rectangle length 540 inches (13.71 m)

Edition 1/1
Collection Magasin III 

Walter De Maria, Large Rod Series: Circle/Rectangle 13, 1986 (detail of the 
underside). Photo: Christian Saltas
Next page: Walter De Maria, Large Rod Series: Circle/Rectangle 13, 1986
Installation view from the artist’s solo exhibition at Magasin III, 1988
Photo: Lennart Durehed





Sol LeWitt

Sol LeWitt’s work—together with his writings on con-
ceptual art—has come to change the way we understand 
originality and permanence in art today. “By going back to 
square one, and trying to reinvent the whole idea of what 
art could be, a new kind of art could be made.” (Sol LeWitt 
in an interview with Gary Garrels, New Art Examiner, Dec 
2000 – Jan 2001)
 Through his works and his writings in the late 60’s and 
early 70’s, LeWitt was able to articulate what many artists 
felt at the time: a need to move away from the notion of the 
permanence and uniqueness of the art object, and to free 
the idea from the artwork as object. His artworks are like 
systems for testing ideas, always serial or modular in form. 
 Sol LeWitt exhibited his first wall drawing in 1968, 
at Paula Cooper Gallery in New York. Rejecting the basic 
support of the canvas or paper, and thereby the notion of 
art making in a traditional sense, he drew a repetition of 
simple geometric patterns directly onto the wall. Work-
ing with a ruler and pencil, he covered the entire wall. His 
intention was for the drawing to be painted over as soon 
as the exhibition ended. Later, he was to develop an entire 
system around these drawings, which during his lifetime  
would reach a total of over 1200. Each drawing had a  
basic set of instructions. They could be drawn directly on a 
wall anywhere, and removed when no longer needed. The 

Sol LeWitt, Wall Drawing #111, 1971 (installed at Magasin III in 2009)
Photo: Christian Saltas



system was based on a variations of simple lines: vertical,  
horizontal, left and right diagonal, straight and not straight, 
touching and not touching, solid and broken, gridded and 
arched. The work exists first as a strict instruction, then 
comes alive as a drawing on the wall. 
 LeWitt also began making sculptural works based on 
variations of one of the most basic of geometric figures: the 
square. As a minimalist, Sol LeWitt set out to reduce the 
artwork to its most simple form; namely to the idea itself. 
Still, he did not want to close down the sense of progres-
sion and transformation inherent in his works. Sol LeWitt 
himself has said: “A life in art is an unimaginable and un-
predictable experience.” 

Wall Drawing #111, 1971

This wall drawing has been on loan to Magasin III since 
it was first installed in 2009/2010, for the exhibition Sol 
LeWitt – Seven Wall Drawings. Since then it made a reap-
pearance for the exhibition Something Turned Into a Thing 
(2012/2013). Sol LeWitt embraced the fact that there 
would be slight variations depending on who installed it. 
He would say about the assistants: “They have to under-
stand what I am trying to do. There is no room for them to 
change the instructions. It is absolute and unchangeable. 
However, no two people do it the same way.” 

Sol LeWitt, Wall Drawing #253, 1975 (detail, 2014). Photo: Christian Saltas





Wall Drawing #253, 1975

Part of the Magasin III collection, this wall drawing has now 
been installed for the first time at the museum. It contains 
both straight and curved lines. LeWitt first introduced a 
non-straight line into his wall drawing a few days after the 
death of his close friend the artist Eva Hesse in 1970. He 
said: “I took something of hers and mine and they worked 
together well. You may say it was her influence on me.” 
 Five draftsmen have worked full time for five weeks to 
make this wall drawing. Today, the Estate of Sol LeWitt 
employs a group of experienced technicians who travel 
across the world, helping teams of assistants with the exe-
cution of the works. Though the drawings appear light and 
rhythmical, they are both mentally and physically demand-
ing works to install.

4 Cubes Horizontal (Series), 1974 

4 Cubes Horizontal (Series) is a work that perfectly shows 
the seriality and modular nature of Sol LeWitt’s work. 
Based on a gradual and systematic increase in volume, 
the work proposes a progression of pure form. Made from 
wood, it has a softer and more personal touch that his in-
dustrially produced cubes. LeWitt also playfully breaks 
the sense of strict logic in the title—which refers to four 

Previous page: Sol LeWitt, 4 Cubes Horizontal (Series), 1974
Photo: Christian Saltas
Left page: Sol LeWitt, Incomplete Open Cube 9-6, 1974. Photo: Christian Saltas



Sol (Solomon) LeWitt was born in 1928 in Hartford, Connecticut. 
He lived and worked in New York, and for several years also in Italy. 

He died in New York City in 2007.

EXHIBITED WORKS

Wall Drawing #111, 1971
A wall divided vertically into five equal parts, with ten thousand 

lines in each part: 1st) 6” (15 cm) long; 2nd) 12” (30 cm) long; 3rd) 
18” (45 cm) long; 4th) 24” (60 cm) long; 5th) 30” (75cm) long. Pencil 

First Installation: John Weber Gallery, New York, NY
First Drawn by: R. Cutrone, P. Graf, S. Kato, J. Marasco, J. Nyeboe, 

M. Stamos, B. Walker, Ryo Watanabe, Mimi Wheeler
Dimensions variable
Courtesy Glenstone

Wall Drawing #253, 1975
Grid and arcs from one corner and the midpoints of two adjacent 

sides, surrounding the corner. Black pencil
First installation: John Weber Residence, New York, NY, April, 1975

First drawn by: Kazuko Miyamoto, Jo Watanabe
Drawn in 2014 by: Andrew Colbert, Sebastian Nordbeck, 

Max Olofsson, Cristoffer Reschke, Peter Wiklund
Dimensions variable

Collection Magasin III

4 Cubes Horizontal (Series), 1974
White paint on wood

Installed 38.1 x 38.1 x 335.4 cm
Collection Magasin III 

Incomplete Open Cube 9–6, 1974
Painted aluminum, 105 x 105 x 105 cm

Collection Magasin III 

cubes—even though, depending on how you choose to see 
the work, there are actually five. Sol LeWitt’s modular 
structures of the 1960s, were the first works that could be 
referred to as Minimalist.

Incomplete Open Cube 9–6, 1974

Sol LeWitt’s Incomplete Open Cubes is a sequence of open-
sided structures that explores all possible mathematical 
variations that occur when sides of a cube are systemati-
cally removed. Sol LeWitt had the idea for this series in 
1974, and it is unclear if all the 122 variations were realized 
into actual sculptures. The cube is industrially produced, 
and it was important to LeWitt that it should be seen as 
such, and that there should be no sense of preciousness 
or uniqueness about it as an object. As perfect cubes, they 
contain an element of rigid geometry and act as sort of con-
tainer in the space. But the strict sense of geometry is gen-
tly undone by the fact that they all have one side missing. 
In this way the work is “open”; it incorporates both order 
and disorder.
 



Get even closer. Join III Art Club!
 As a member of the III Art Club you will come closer to 
contemporary art and some of the most exciting artists of 
our time. We hope to foster unique experiences, challeng-
ing content, and genuine encounters. 
 Each month you will receive a newsletter with invita-
tions to upcoming programs and up-to-date information 
about Magasin III. Our international network also provides 
III Art Club members with admission to a select number of 
art institutions around the world. 
 Membership costs SEK 250 per year (SEK 200 per year 
for students and seniors). It is valid for one year from the 
month you become a member and can be purchased at the 
Magasin III ticket desk. 

III Art Club member benefits include: 
* Free admission to Magasin III. 
* Invitations to exclusive members-only events: artist 
 talks, guided tours, lectures and parties. 
* Invitations to Magasin III openings.
* Monthly newsletter with invitations to member events 
 and the latest news from Magasin III. 
* Free entrance to Palais de Tokyo in Paris, France.

LIMITED EDITION BY PIPILOTTI RIST

Sign up for membership at the Magasin III ticket desk and 
receive a limited edition work by Pipilotti Rist, designed 
exclusively for members of the III Art Club. It is a screen 
wipe with a film still specially selected by Pipilotti Rist 
from Gravity, Be My Friend, an installation she created 
for Magasin III in 2007. The edition cannot be purchased 
separately and is attainable only by signing up for a new 
membership. 

The founding of III Art Club marks a shift from regular pro-
gram activities to a program for club members. 

Read more: www.magasin3.com/en/artclub

Limited edition by Pipilotti Rist, 
2014. Photo: Pål Allan
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NEW WEBSITE 

Not only has Magasin III redefined its graphic identity and 
name, we have also launched a new website. It is a dynamic 
platform that allows us to share more about current events, 
our history and what is happening behind the scenes.
  On the new website you can take a closer look at our 
exhibitions and collection by exploring the trove of ima-
ges, sketches, essays, filmed interviews with artists and 
growing archive of podcasts. Visitors can search chrono-
logically by exhibition, alphabetically by artist or discover 
something unexpected by following randomly generated 
selections.
 

www.magasin3.com



THE DRAWING ROOM
Feb 15 – June 8 & Sep 19 – Dec 14, 2014 

Curator: David Neuman

I ’M STILL HERE
Feb 15 – June 8 & Sep 19 – Dec 14, 2014
Curators: Richard Julin & Tessa Praun

WIZZ EYELASHES
Sep 19 – Dec 14, 2014 & Feb–June 2015 
Curators: Richard Julin & Tessa Praun

OPENING HOURS & ADMISSION
Thu 11am–7pm, Fri–Sun 11am–5pm during the season

Admission: 80/60 SEK. Free admission for those under 20 years.
III Art Club Membership: 250/200 SEK (includes 1 year free entry)

PROGRAMS & RESOURCES
Guided tours every Saturday during the exhibition season. Our refe-
rence library contains literature with a focus on current and previous 

exhibitions, and artists in the collection. Please visit our website.

III Art Club
Join III Art Club to take part in our special events, talks and tours. 

Get free entry to Magasin III and Palais de Tokyo, Paris. 
250/200 SEK (1 year).

ADDRESS & CONTACT
Magasin III Museum & Foundation for Contemporary Art, 

Frihamnsgatan 28, Frihamnen, 115 56 Stockholm
Tel 08-545 680 40, www.magasin3.com

Bus 1 or 76 to Frihamnen

Magasin III is an independent cultural institution under the 
auspices of the privately owned group Proventus AB.


