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Dear Visitors,

Welcome to a fantastic exhibition by the unparalleled artist 
Christine Ödlund.
 Our institution has followed Christine’s work for many 
years and we have long had the intention to carry out an 
ambitious project that focuses on Christine’s artistic prac-
tice, which is among the most unique in Scandinavia.
 Christine’s manner of expression is so multifaceted 
and complex that it is incredibly difficult to grasp all of the  
dimensions of her artistic investigations. This is part of her 
greatness—the incomprehensibility bewilders us. We have 
to return to the work to take it in one more time. This pro-
cess gives us the opportunity to think more broadly about 
phenomena that are so magical, they are sometimes even 
on the verge of revolutionary.
 It would be difficult to find a more brilliant combina-
tion than Christine in conversation with Magasin III’s chief 
curator Richard Julin—who has once again received un-
faltering support from his whole team, especially assistant 
curator Therese Kellner.
 It is with the greatest pleasure that we at Magasin III 
share with you Christine Ödlund’s highly personal world.

To Christine, we say most humbly, thank you.

David Neuman
Museum Director
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integration of the senses is a red thread through this exhi-
bition.
 For this exhibition at Magasin III, Christine has created 
a number of new works that are shown in conjunction with 
works from recent years. This is an exhibition to experi-
ence many times and to approach in many ways. In addi-
tion to taking in the artworks, you are invited to join us 
for the program about the exhibition and to read the book 
we are publishing in September. You can also listen to  
Christine’s new album, also being released in the autumn of 
2016. Apropos listening to Christine, all of the quotations 
in the following texts are her own—they are fragments of 
conversations held during the creation of the exhibition 
Aether & Einstein. 

Richard Julin
Curator for the exhibition 

Christine Ödlund
Aether & Einstein

Christine Ödlund is an artist and person who has trav-
eled to places far away, both physically and mentally. Her 
art seems to find sustenance in an inquisitive searching, 
both backward and forward in time, on long trips and in 
the studio. Once, many years ago, we ran into each other 
by coincidence in a little museum in Tokyo; Christine was 
filming a performance by an artist from Seattle. Not long 
ago, we walked around the Goetheanum near Basel, Swit-
zerland and talked about Rudolf Steiner, the founder of an-
throposophy. Long before we knew each other, Christine 
lived for quite a long time in a rain forest in Costa Rica. 
The investigations she has conducted and experiences she 
has gathered find expression in her multifaceted artistry. 
She composes electroacoustic music, draws, paints, makes 
films, and creates three-dimensional objects and installa-
tions of various types. 
 Christine Ödlund moves between the natural sciences 
and metaphysics, as the exhibition title, Aether & Einstein, 
hints toward. Two prominent areas that stand out as influ-
ences on her art are the philosophical tradition known as 
Theosophy and the neurological condition of synaesthesia. 
Modern Theosophy, a movement established by Helena 
Petrovna Blavatsky, intertwines spirituality and science 
and gained a large following in the late 1800s. Synaesthesia 
is a phenomenon in which a person’s senses are linked—
they might, for example, hear colors or see sounds. The 
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Xylem Floem, 2016

The inspiration for this work comes partly from the Vic-
torian passion for ferns and the greenhouses that were 
created especially for them during the second half of the 
1800s. The installation, which was made for the exhibi-
tion at Magasin III, is an artistic laboratory that explores 
communication, in part between people and plants. The 
form of the work can be read as a three-dimensional sound 
wave. The upper part consists of vivaria filled with ferns 
and other plants. The lower part can be entered. Here we 
find the heart of the experiment: three containers for plant 
roots. In the largest container, sounds are played for the 
roots. In the smaller containers, contact microphones pick 
up sound. Contemporary research has shown that some 
plants can produce high-frequency clicking sounds with 
their roots. These plants also react to certain frequencies 
and stretch toward the source of the sound.

“When industrialism began to impact human health, peo-
ple searched for a way to calm the nerves with music and 
create spaces where one could find peace and quiet. People 
built gardens, preferably with artificial grottos, where a 
person could smoke a cigarette and relax among the ferns.”

Digital sketch of Xylem Floem, 2016, October 2015
Christine Ödlund’s model of Xylem Floem, 2016, October 2015
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Colored Light in Far-Red Eyes (In Ten Parts), 
2015–2016

The stained glass windows are made using traditional tech-
niques that have been common in Europe since the High 
Middle Ages. At that time, the windows were created for 
large cathedrals. But both then and now, the bright colors 
of the glass make it possible to color the light in the room. 
The windows contain scientific chemical symbols and sym-
bols inspired by Theosophical occult chemistry. The title 
of the work refers to light that lies at the far limit of the 
visible spectrum, between red and infrared light.

“Plants can see through colors. They understand what 
blue, green, and red light mean in the world and can orient 
themselves accordingly.”

Paintings and Drawings

Christine Ödlund’s art begins in the idea and not in the ma-
terial or technique. At the same time, the formation itself, 
when it does take place, is central. This exhibition includes 
three large paintings. The size makes it possible for the 
viewer to come into close contact with the artwork, to be 
surrounded by it. Two of the paintings, Plant Perception 1 
& 2 (2015) are maps of the plants’ perception. The third, 
Nahuku (2016), in Hawaiian language, shows a lava tunnel 
surrounded by ferns—a parallel to the work Xylem Floem.

Colored Light in Far-Red Eyes, 2015, installation view, Tunnel Vision/
8th Momentum Nordic Biennial, Moss, Norway, 2015
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Aspects of Plant and Man (2016) is a work in nine parts; 
paintings made with plant pigment on paper. Each color 
is extracted from a plant; the green is stinging nettle, the 
blue extracted from the indigo plant. Plant pigments from 
buckthorn, tutsan, mahogany, and madder are also part 
of the artwork. The subjects of these paintings are plant 
studies that resemble microscope pictures—a theme 
that reappears in this exhibition in the film of plants’  
movements.

Previous spread:
Plant Perception 1, 2015.  Photo: Vegard Kleven © Punkt Ø/Momentum 8
Plant Perception 2, 2015. Photo: Vegard Kleven © Punkt Ø/Momentum 8
Left: Aspects of Plant and Man, 2016 (detail)
Right: Aspects of Plant and Man, 2016 (detail)
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Ockulta legeringar (2016) is a work in eight parts that 
is presented here as two scores. This work is comprised  
of drawings in India ink in which we see abstract forms  
engage each other. The drawings are inspired by the  
Theosophical movement’s chemical symbols for differ-
ent elements. These symbols recur in the stained glass  
windows.

Ockulta legeringar, 2016 (details)
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Cloud Chamber (2014–2016) is four large pencil draw-
ings that together create a landscape in which we sense a 
mountaintop and light that streams in geometric patterns. 
Above all, the dark surfaces resemble heavenly phenomena 
such as the Northern Lights, which take place in the earth’s  
magnetosphere. The lines in the checked pattern can be 
read as a score that could be translated into sound.

Acid Rock (2014) is a spectrogram, a three-dimensional 
diagram of an acoustic analysis. It shows music of the  
British rock band Led Zeppelin.

“In an earlier artwork, I played music for stinging nettles. 
I recreated an experiment from the 1970s in which they 
played music of Led Zeppelin and Ravi Shankar for plants. 
Those plants that were exposed to Led Zeppelin didn’t fare 
so well, while the others developed wonderfully.”

The works Världarnas krig (2013) and Antimateria (2013) 
deal with subatomic movements. They employ two differ-
ent, parallel manners of visual presentation, one scientific 
and one metaphysical, that simultaneously approach the 
same subject.

Urtica Dioica (2013) is a species in the nettle family. The 
drawing is a study of this plant species, which many art-
works by Christine Ödlund revolve around.

The oldest works in this exhibition are two watercolors 
from 2010 with the titles The Plant Drummer and Stress 
Call of the Stinging Nettle. Both works are scores that have 
been played as music on different occasions. 

“Stress Call of the Stinging Nettle describes what happens 
when a stinging nettle is attacked by a caterpillar and how 
the plant communicates with its nearby plant kin.”Previous spread: Cloud Chamber, 2014–2016 (detail)

This page: Acid Rock, 2014
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Världarnas krig, 2013

Next spread:
Stress Call of the Stinging Nettle, 2010 (detail)
Christine Ödlund’s model of Astral Flight Adapter, 2016, November 2015
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Astral Flight Adapter, 2016
The octagonal forms of the installation come from the form 
of the pillars in the building, warehouse 3 of the free port. 
The work contains a suggested spiral gesture. The instal-
lation is created in masonite, which makes it reminiscent 
of an architectural model in cardboard. The exhibition’s 
largest object is simultaneously the one that consciously 
represents the idea stage.

“Xylem Floem is connected to Astral Flight Adapter. 
Everything that happens in the one work is filtered and 
comes out as sound and moving picture in the other. There 
is a flow from the vivaria in toward the middle of the exhi-
bition space.”
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Animations

In the time-lapse film Cryptogami (2016) we see plants 
move 900 times faster than in reality. This allows us hu-
mans to perceive the plants’ dancelike movements and the 
ferns’ characteristic spiral when they unfurl. The film is  
recorded in Christine Ödlund’s studio where she has 
worked with ferns for many artworks. By looking at them 
through a microscope as well as making their patterns of 
movement clearer with the help of a computer, she allows 
us to become more intimate with the plants. The title of 
the film refers to the concept of cryptogams that Carl von 
Linné used for all plants lacking stamens and pistils. The 
word means “hidden wedding” and comes from the Greek 
words kryptos gameein.
 In another film, Mesmer Conduit (2016), we see mag-
netic bodies in motion, like the plants in a sort of dance. 
The work is inspired by the founder of modern hypnosis, 
Franz Mesmer, and his theory of “animal magnetism,” or 
energy transfer between all living things.

Music and Sound

There are three different sound loops in the exhibition. The 
loops run parallel and have different lengths. They give the 
space a unique soundscape that never repeats itself. Two of 
the sound loops are parts of other works, Xylem Floem and 
Astral Flight Adapter. A third sound loop is a free-standing 

sound work with the title Solenoid (2016).
 Christine Ödlund has worked with sound since she 
trained at Elektronmusikstudion EMS in Stockholm to be-
come an electroacoustic composer. Her art frequently uses 
sound, and she works with sound in two different ways that 
are sometimes connected: actual sound as immaterial art-
work, and representations of sound in the form of sound 
waves or scores.
 Christine has released a number of albums, and her  
music has been played in a number of contexts and inter-
preted by different musicians and ensembles. Her first full-
length album Phenomena was produced by iDEAL Record-
ings in 2008. A sequel will come out in 2016.

Next spread:
Cryptogami, 2016, time-lapse video stills
Astral Flight Adapter, 2016, video stills
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Exhibited works 

Acid Rock, 2014
Pencil on paper, 147 x 188 cm

Courtesy the artist

Antimateria, 2013
Graphite, ink and watercolor pencil on paper, 76 x 56 cm

Collection Magasin III

Aspects of Plant and Man, 2016
Pigment from stinging nettle, tutsan, mahogany, indigo, buckthorn, madder 

and acrylic binder on paper. Nine paintings, 77.5 x 59.5 cm each

Astral Flight Adapter, 2016
Mixed media, 537 x 493 x 391 cm

Courtesy the artist

Cloud Chamber, 2014–2016
Pencil on paper, quadriptych in 32 parts, each panel 232 x 157.5 cm

Courtesy the artist

Colored Light in Far-Red Eyes (In Ten Parts), 2015–2016
Ten stained glass windows in two frames, 145 x 145 cm each

Courtesy the artist

Cryptogami, 2016
Time-lapse video, 24 min., loop

Courtesy the artist

Mesmer Conduit, 2016
Video, 31 min., loop 
Courtesy the artist

Nahuku, 2016
Pigment and acrylic binder on canvas, 297.5 x 205 cm

Courtesy the artist

Ockulta legeringar, 2016 
Ink on paper, eight parts mounted in two frames, 113 x 113 cm each

Courtesy the artist 

The Plant Drummer, 2010  
Watercolor pencil and pencil on paper, 107 x 227 cm

Collection Michael Storåkers

Plant Perception 1, 2015 
Pigment and acrylic binder on canvas, 297.5 cm x 205 cm

Courtesy the artist

Plant Perception 2, 2015 
Pigment and acrylic binder on canvas, 297.5 cm x 205 cm

Courtesy the artist

Solenoid, 2016
Audio, 43 min., loop
Courtesy the artist

Stress Call of the Stinging Nettle, 2010 
Watercolor and pencil on paper, 85 x 197 cm

Collection Michael Storåkers

Urtica Dioica, 2013
Gouache and pencil on paper, 73.5 x 53 cm

Collection Magasin III

Världarnas krig, 2013
Gouache, ink and pencil on paper, 114 x 221.5 cm

Collection Magasin III

Xylem Floem, 2016
Mixed media, 436 x 498 x 299 cm

Courtesy the artist
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Biography

Christine Ödlund was born in 1963 in Hägersten, Sweden. 
She lives and works in Stockholm.

Christine Ödlund’s oeuvre is broad in scope with roots 
in several disciplines. She studied composition at Elek-
tronmusikstudion EMS in Stockholm after first studying  
photography at Konstfack University College of Arts, 
Crafts and Design from 1992 to 1995, and video arts at the 
Royal Institute of Arts in Stockholm from 1995 to 1996. 
Since her first solo exhibition in 1995 at the alternative art 
space Ynglingagatan 1 in Stockholm, she has continued to 
create intersections between art, science and music. She 
has regularly presented solo exhibitions at galleries and 
has taken part in music and film festivals in Sweden and 
abroad.

Christine Ödlund’s first solo museum exhibition was at 
the Trondheim Museum of Art in Norway in 2014. In re-
cent years, her work has been shown in group exhibitions 
at the 8th Momentum Nordic Biennial of Contemporary 
Art in Moss, Norway (2015); the 5th Marrakech Biennale 
in Morocco (2014); the Stedelijk Museum in Amsterdam, 
Netherlands (2013); Lunds konsthall in Lund, Sweden 
(2013); MOT – Museum of Contemporary Art Tokyo in  
Japan (2012); and The Moderna Exhibition for contem-
porary Swedish artists at Moderna Museet in Stockholm 
(2010). In 2011, she was nominated for the Culture Award 

given by the Swedish newspaper Dagens Nyheter “because 
she is a spiritualist who, in her artwork, fuses cosmic ener-
gies with the most recent findings in the natural sciences, 
and because she investigates the mysteries of life” (Dagens 
Nyheter, 4 March 2011).

In 2008, she released Phenomena, her first full-length al-
bum of electroacoustic music, with iDEAL Recordings. A 
new solo album will be released in the autumn of 2016. She 
has also contributed to a number of compilation albums.

Magasin III holds several works by Christine Ödlund and 
she is also represented in other institutional collections  
including the Trondheim Museum of Art, Moderna Museet 
in Stockholm, Public Art Agency Sweden, and the Museum 
of Artistic Process and Public Art in Lund.
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In 2016, you have the chance to receive a limited edition 
work by Christine Ödlund when you become a member 
or renew membership. Made exclusively for members of 
the III Art Club, this object features a detail from one of  
Ödlund’s drawings Ockulta legeringar (2016) and can be 
used as a bookmark. Please note that this is a limited edi-
tion that cannot be purchased separately.
 The program activities at Magasin III are exclusively for 
members of III Art Club. Read more about III Art Club: 
www.magasin3.com/en/artclub

Limited edition by Christine Ödlund, 2016.

Get even closer. Join our III Art Club!
 As a member of the III Art Club you will come closer to 
contemporary art and some of the most exciting artists of 
our time. We hope to foster unique experiences, challeng-
ing content, and genuine encounters. 
 Each month you will receive an e-newsletter with invi-
tations to upcoming programs. You will also get behind-
the-scenes glimpses of what’s happening at Magasin III. 
Our international network also provides III Art Club mem-
bers with admission to a select number of art institutions 
around the world. Becoming a member costs SEK 250 per 
year (SEK 200 per year for students and seniors). Mem-
bership is valid for one year from the month you become a 
member. Membership can be purchased at the Magasin III 
ticket desk during our opening hours. 

III Art Club member benefits include: 
* Free admission to Magasin III. 
* Invitations to exclusive members-only events: artist 
 talks, guided tours, lectures and parties.
* Invitations to Magasin III openings.
* Monthly newsletter with invitations to member events  
 and the latest news from Magasin III. 
* Free entrance to Palais de Tokyo in Paris, France.
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OPENING HOURS & ADMISSION

Thu 11am–7pm, Fri–Sun 11am–5pm during the season.
Admission: 80/60 SEK. Under 20 years of age: Free admission.

III Art Club Membership: 250/200 SEK (includes 1 year free entry).

PROGRAMS & RESOURCES

Guided tours every Saturday during the exhibition season. Our refe-
rence library contains literature with a focus on current and previous 

exhibitions, and artists in the collection. Please visit our website.

III Art Club

Join III Art Club to take part in our special events, talks and tours. 
Get free entry to Magasin III and Palais de Tokyo, Paris. 

250/200 SEK (1 year).

ADDRESS & CONTACT

Magasin III Museum & Foundation for Contemporary Art
Frihamnsgatan 28, Frihamnen, 115 56 Stockholm

Tel +46-8-545 680 40, www.magasin3.com
Bus 1 or 76 to Frihamnen


