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Dear Visitors,
I hope you take some time to wander around in the exhibi-
tion, read this brochure, or why not peruse the book that 
has been published for the exhibition, which includes an 
interview with Gunnel Wåhlstrand and an outstanding new 
text of another creator, the legendary author and playw-
right Lars Norén. 
 As I wrote in the book – “… I didn’t think this was pos-
sible with moving pictures, though I have since childhood 
practiced the method of allowing my eyes to seek out the 
‘unimportant’ aspects in photographs or any type of artis-
tic image, finding those elements that weren’t necessarily 
intended to appear in the picture or painting: perhaps the 
background, or details that weren’t consciously the focus 
of the image. In that way, a visual world that wasn’t acces-
sible at first glance reveals unimaginable possibilities for 
further viewing and contemplation—a (visual) world that 
never ends. 
 Could these ideas be part of the key to Gunnel Wåhl-
strand’s amazing ability to give us more than the sum of 
the image’s parts? That it’s not about changing the scale, 
or even ultimately the choice of motif, but rather that 
Gunnel’s visual language accentuates the things that aren’t 
in focus in our lives; things that require an extra effort, a 
subtle awareness about our existence.” 
 Thank you, Bronwyn Griffith, co-curator for the exhibi-
tion, and especially Gunnel, for sharing your way of seeing 
the world with us.

David Neuman, Museum Director
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Gunnel Wåhlstrand

For nearly fifteen years, Swedish artist Gunnel Wåhlstrand 
has created extraordinary large-scale ink wash paintings 
that feature monumental landscapes, compelling portraits 
and serene interiors. The intriguing compositions encour-
age viewers to take a closer look in order to try and bet-
ter understand the motif and technique. This is the largest 
solo presentation of her work to date, giving visitors the 
chance to see works that span her entire career, from some 
of the very first to the most recent. In order to understand 
her practice, one needs to start at the beginning to describe 
how she developed this exceptional technique of painting 
with ink and the significance it has in her process.
 In 2003 Gunnel Wåhlstrand’s graduation exhibition at 
the Royal University College of Fine Arts in Stockholm 
stunned the Stockholm art scene. It was a series of six 
large-scale ink wash paintings to which she had dedicated 
the two previous years. The unveiling was consequential 
not only because she was exhibiting a new body of work, 
but also because of the intensely personal nature of the 
chosen motifs. It provided the first glimpse of her visual 
quest to better understand and to somehow get closer to a 
father that she never knew. 
 The only connection that Wåhlstrand had to her father 
while growing up was a box of family photographs. He took 
his own life when she was just one year old, and to fill the 
silence surrounding his life and disappearance, Wåhlstrand 
began to use these photographs as a point of departure for 
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her artistry. In the first series of works she returned time 
and again to photographs of her father in different phases 
of his life. By scrutinizing the evidence of his existence, she 
sought to reconcile the little that she had been told with 
all that she had imagined. Even now she speaks of how 
the subject is somehow strangely aware of its own fate in  
photography, and how the past and the present coex-
ist there. Somehow, Wåhlstrand’s act of transcribing the  
image further extends a point of connection between past 
and present. 
 Wåhlstrand enlarges the original photograph, delving 
into every detail and using her imagination to complete any 
information that is lacking or obscured. Ink washes are ap-
plied in successive layers gradually filling the white paper 
through a process that the she likens to a slowly developing 
photograph. It is important that the technique resembles 
the original motif, which is why Wåhlstrand paints with 
ink. The material is totally unforgiving and any mistake is 
irreversible, just as a photograph captures an irretrievable 
moment. Although her works are very precise they have 
none of the rigidity often found in photo-realism. Instead, 
the transparent washes emanate a shifting fluidity and 
seem to dissolve when viewed closely. There is much to be 
gained by taking a moment to truly look at these works.  
 The time and care that Wåhlstrand spends with each 
work is demanded by the chosen scale and technique, but it 
is also an integral part of her creative process. Both ardu-
ous and time-consuming, it is an effective method for in-
vestigating her own history, allowing her to come closer 
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to relatives and the places they inhabited. The time that 
she spends with each work allows her to immerse herself 
so completely that she feels that she is within the scene. 
She describes that it is almost as if the motif is somehow 
observing her progress—looking over her shoulder. The 
dedication to each work is testament to a deep sense of 
responsibility to the motif itself. One senses the attention 
given to the composition and each integral detail.  There 
is an inherent power in objects that have been made with 
such care, as if the energy has somehow been stored or 
transferred from the maker.
 It can take up to six months to complete a work and 
during that time, Wåhlstrand works alone in her studio. 
She immerses herself in complex soundscapes while paint-
ing, gathering inspiration and energy from music by the 
likes of Gustav Mahler, Charles Ives or more recently John 
Cage played at high volume. Upon repeated listening, the 
initial impression of chaos in the musical piece subsides 
and the structure reveals itself, not dissimilar to how her 
own work emerges. At some point, after months of intense 
scrutiny, everything falls into place and only then does 
she let anyone into the studio. In that moment the artwork 
comes into existence. 
 Translating the photographic images by hand into a 
much larger scale bestows upon both artist and viewer 
a heightened sense of presence—almost as if one could 
step into the image. The exacting technique and the over-
sized scale are a nearly impossible combination that tests 
the limits of what is technically possible, a challenge that 
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Wåhlstrand embraces because of the focus it demands. She 
continuously chooses ever more complex compositions and 
occasionally introduces color. Over the years, the choice 
of motif has broadened to include her mother’s family and 
landscapes with the figures removed entirely allowing the 
surrounding environments to take on a more central role. 
 A compulsion to investigate her past is what enabled 
her to develop this singular technique. Now she is leaving 
the family albums behind and applying her methods to im-
ages of personal significance. The Beach, the most recent 
work included here, is the first motif sourced from a photo-
graph the artist herself has taken. It marks an exciting step 
in a new direction as Wåhlstrand adopts the technique she 
developed to investigate the past to open up possibilities 
for the future of her practice. 
 Embodied with an inherent level of suspense, Gunnel 
Wåhlstrand’s work somehow transcends time. Ordinary 
family snapshots are transformed into something time-
less and universal. Rather than simply being temporar-
ily seduced by the extraordinary technique, we viewers  
begin sourcing our own memories, reflecting upon our  
own history. 
 By assembling the majority of her works to date, this 
exhibition allows visitors to trace how Wåhlstrand’s tech-
nique has developed as she has broadened the sources of 
her inspiration. While each work is individual, the artist  
considers every new painting in relation to those that have 
come before. This makes the opportunity to gather so 
many significant works, including the most recent, particu-

larly exciting. Old and new connections are made, allowing 
visitors to enter a space where all definitions of time are 
blurred as the past and present converge.
 

Bronwyn Griffith
Curator of Collection Research/Senior Registrar
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Vid fönstret 
(By the Window), 2003
Ink on paper
151 x 198 cm
Collection Michael 
Storåkers

Uppsala, 2003
Ink on paper 
154.5 x 125.5 cm
Magasin III, Stockholm

Långedrag, 2004
Ink on paper 
209 x 157 cm
Magasin III, Stockholm

Nyårsdagen 
(New Year’s Day), 2004
Ink on paper
157 x 209 cm
Private collection

Instön, 2003
Ink on paper
194.5 x 150.5 cm
Magasin III, Stockholm

Sydhälsö, 2003
Ink on paper
159 x 227.5 cm
Magasin III, Stockholm
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Institutet 
(The Institute), 2005
Ink on paper
170 x 131 cm
Moderna Museet, Stockholm

Looking at Paintings, 2008
Ink on paper 
105.5 x 101.5 cm
Private collection

Tore, 2007
Ink on paper
123 x 100.5 cm
Private collection 

Mother Blue, 2008/2009
Ink on paper
170 x 125 cm
Private collection

White Peacocks, 2007/2009
Ink on paper
109 x 160 cm
Private collection

Mother Profile, 2009
Ink on paper
188.5 x 137.5 cm 
Magasin III, Stockholm
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Biblioteket 
(The Library), 2010
Ink on paper
131 x 168 cm
Malmö Art Museum

Den sista ön 
(The Last Island), 2012
Ink on paper
157 x 218 cm
Magasin III, Stockholm

ID, 2011
Ink on paper
121 x 93 cm 
Gullringsbo Egendom 
Collection

I Stugan 
(In the Cottage), 2012/2013
Ink on paper
186 x 130 cm 
Private collection

Walk, 2011
Ink on paper
191 x 143 cm 
Private collection

Hällkaret 
(The Rock Pool), 2012/2013
Ink on paper
201 x 137 cm 
Private collection 
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Viken 
(The Cove), 2013
Ink on paper
157 x 157 cm 
UBS Art Collection 

Lupins, 2015
Ink on paper
115.7 x 79.8 cm 
Private collection

Sluttning 
(Slope), 2014
Ink on paper
239.3 x 159.3 cm 
Private collection

Sandstranden 
(The Beach), 2016
Ink on paper
156.5 x 142.5 cm
Magasin III, Stockholm

All measurements include 
original frame.

Wave, 2015
Ink on paper 
245 x 160 cm
Private collection
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“And I can still love that you tiptoe 
along with the darkness, that you 
go with your brush around the light 
areas, you are in the light. It’s just 
that you have to preserve it all the 
time, preserve the light . . . maintain 
the light, and so you go around it.”

     G.W.
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Get closer to art. Join III Art Club! 
 During the spring 2017 season, our members will enjoy 
invitations to special evening programs, free admission to 
Magasin III, and free admission to select art institutions all 
over the world: Palais de Tokyo in Paris, Wanås Konst in 
Skåne, Dia Art Foundation in New York City, and Sandret-
to Re Rebaudengo in Turin.
 Starting in the fall of 2017, Magasin III will suspend our 
usual public programming for two years, enabling us to 
examine alternative ways for an institution to function in 
relation to visitors. During this time for reflection, we will 
continue to invite III Art Club members to events and send 
newsletters. Free admission to the above-mentioned inter-
national art institutions will remain unchanged.
 During the spring 2017 season, new members can join 
III Art Club for just 250 SEK (200 SEK for students and 
senior citizens) and it will be valid until December 31, 2019 
(Note: all existing memberships have been extended to this 
date as well). Become a member by signing up at the entry 
desk of Magasin III during our open hours.
 During the spring of 2017, new members will receive  
a set of postcards with six different motifs by Gunnel 
Wåhlstrand. 
 Read more at www.magasin3.com/artclub.

New book published
Playwright and poet Lars Norén has written an original 
text based on Wåhlstrand’s work. The book also includes 
a foreword by David Neuman and a conversation between 
Gunnel Wåhlstrand and Bronwyn Griffith. 

Published by Magasin III Museum & Foundation for Contemporary Art together 
with Art & Theory, 2017. 100 pages, hard cover book, richly illustrated in color. 
Language: English and Swedish
Book design: Stefania Malmsten, Malmsten Hellberg
ISBN: 978-91-88031-44-0
Available for purchase at Magasin III during opening hours for 480 SEK 
(III Art Club price 430 SEK).
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Exhibition Curators: Bronwyn Griffith, David Neuman 
With the assistance of: Ellen Klintenberg Gedda, 

Jennifer Lindblad, Therese Kellner

Museum Director: David Neuman
Deputy Director/Chief Curator: Tessa Praun
Assistant Curators: Ellen Klintenberg Gedda, 

Jennifer Lindblad, Therese Kellner
Curator of Collection Research/Senior Registrar: Bronwyn Griffith

Curator Program and Education: Sara Källström
Communications Manager: Lisa Boström

Administrative Director: Tove Schalin
Administrator: Erika Magnusson

Chief Technicians: Christopher Garney (exhibitions), 
Thomas Nordin (collection)

Technicians: Joakim Enoksen, Peter Wiklund
Assistants to the Technicians: Rikard Fåhraeus, 

Sebastian Nordbeck, Max Olofsson
Interns: Hedvig Furuhagen, Maja Hjort, Natalie Avigdor

Graphic Design: Sandra Praun
Texts: David Neuman, Bronwyn Griffith

© 2017 Magasin III Museum & Foundation for Contemporary Art
Translation: Suzanne Martin Cheadle, Hedvig Furuhagen

Images © the artist. Not to be reproduced without permission. 
Photo-reproductions: Per-Erik Adamsson, 

Jean-Baptiste Béranger, Bo Jemseby, Björn Larsson
Cover: Den sista ön (The Last Island), 2012 (detail). 

Photo: Jean Baptiste Béranger
Printing: Åtta.45 Tryckeri AB, Stockholm 2017

Magasin III is an independent cultural institution under the auspices 
of the privately owned group Proventus AB. 

The Family Robert Weil Foundation, dedicated to public benefit, 
has as one of its aims to support the visual arts.

A special note of thanks to Moderna Museet, Malmö Art Museum 
and all private lenders for their generosity.
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OPENING HOURS & ADMISSION

Thu 11am–7pm, Fri–Sun 11am–5pm during the season.
Admission: 80/60 SEK. Under 20 years of age: Free admission.

III Art Club Membership: 250/200 SEK (includes 1 year free entry).

PROGRAMS & RESOURCES

Guided tours every Saturday during the exhibition season. Our refe-
rence library contains literature with a focus on current and previous 

exhibitions, and artists in the collection. Please visit our website.

III Art Club

Join III Art Club to take part in our special events, talks and tours. 
Get free entry to Magasin III, Palais de Tokyo in Paris, Wanås Konst 

in Skåne, Dia Art Foundation in New York and Sandretto Re 
Rebaudengo in Turin. 250/200 SEK.

ADDRESS & CONTACT

Magasin III Museum & Foundation for Contemporary Art
Frihamnsgatan 28, Frihamnen, 115 56 Stockholm

Tel +46-8-545 680 40, www.magasin3.com
Bus 1 or 76 to Frihamnen


